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T — AT ADEEOHFIIT + — L OFENDH -7 | O, EEERERLALIC
BHREMNELDEZIHAFE, TLbHD)ICFTHEORFNIIZEEZ LK S,
OED O Feat i 2 -2 L7 e 5 Sl #, TLTRE L I3EZEOE TR
Wk#, ML YFKFE#H (Richard Chenevix Trench, 1807-86) #* 5 T & 72
18704F I S 7z [RIEEM FEHE] 88 = (A Household Book of English
Poetry, 2nd edn.) OHFT, HH7 4+ — > [14B] (The Retreat) &7 — A7 A
O [SERNZBHELTRIEE A S L — F] (‘Ode: Intimations of Immortality
from Recollections of Early Childhood’, LL'F [ — F | &W&3) &l 727%
UL, 2R OPARITIE Ao 72 TREHL] (proof) 23Tz HTWwiz,

I proceeded in my first edition to say, T do not mean that Wordsworth had
ever seen this poem when he wrote his. The coincidences are so
remarkable that it is certainly difficult to esteem them accidental; but
Wordsworth was so little a reader of anything out of the way, and at the
time when his Ode was composed, the Silex Scintillans altogether out of
the way, a book of such excessive rarity, that an explanation of the points
of contact between the poems must be sought for elsewhere. That this
was too rashly spoken I have since had proof. A correspondent, with date
July 13, 1869, has written to me, ‘I have a copy of the first edition of the
Stlex, incomplete and very much damp-stained, which I bought in a lot
with several books at the poet Wordsworth’s sale.”

ZOFEE L, 18634 [ &5 4E] (The Golden Treasury) OH TNV T

2 ORE, 2015 CPI27) 4E, 10H17HICHEREERFTHES NS F) R - B3 VR
KEAPEFERFIIBWTHEBERELL [ lo2057 A Ncb—Yr—v T =X 72—
CMELZbDTH 5,

' A Household Book of English Poetry, 2nd edn. ed. Richard Chenevix Trench (London, 1870),
p. 411.
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L 4 v (Francis Turner Palgrave) 737+ — Y DL T — X7 AD7; & % BHA)
J72aX Y b2BEITETHIEE o722 S5 L Y FREHD BRI,
18714 T+ — v DOEEEHHE LM L7227 a4 — b (Alexander B. Grosart)
WKLo THRYBRINTER, ZLOBERMRED, T—ATAET +— VDR
BrZI TGl & T—RATAEROERE DS L ALY 7 AT+ —

FhE, gt »a—1+ (E. de Selincourt) @, 7—XJT AT +— D%
[FEDNZHI > TWiz] (certainly knew) W9, MIPAIRENZ VT TOFERE
9704EDEIHTHIRT I LICE - T, HIMOENREZ T TEL L HITD
B2 2. Z2LCIoEHIE, Py FREZORZITERIN TR VER
AAOHEMICETORBENEDH 720 TH %,

Fix, ML YFREMDUBATOEROGAIEL o /2IE N v Enw)
Eid, BRIC19354ED < v 7 v A% — 4t (Helen N. McMaster) OFw3Ca8E4 L
TV HEPICT — X7 AHHOEMICH, KFr Y —0FHKITL HEICDH
Tk = YOLEEHETI v, £ L TI8I94EIC T 7 % —47IE (Lady Mary
Lowther) \ZBRE SNIZFHEEWALIEE, 7T—AT L, Y24 7 AETHHKR—T
2 E LIS OFEAND, ZLTCUTHROFALBE LTy 4 F—, =T ),
ANV—, TLTHI2IN - FZINWEERDPDODD, T+ —rEANLI LIER
olz’ FlAEWTAS =1y 7 (] Sturrock) AR L7z L 912, 181449 A
27 =27 21 [REOFEANT-B%EEM] (A Complete Edition of the Poets of
Great Britain [1792-95]) OMEESCIZTTORBUIEBMTREFAZZLD ) X + & #
ERo TV, EOZOREOTIZ, TLOMEFEE, 7+ — Y DA[IE R -
7200 B & IR E ZE Z ADED EfMmIE 0, PRI T+ —r LD

? John T. Shawcross, ‘Kidnapping the Poets: the Romantics and Henry Vaughan', in Milton, the
Metaphysicals, and Romanticism, ed. Lisa Low and Anthony John Harding (Cambridge: CUP,
2009), p. 188 2 X N iE, WMICT — AT A &+ — ¥ &7 DI ‘Dr. John Brown of
Edinburgh, in Horae Subsecivae, 11 (1861) 72& 9, FFfIE DB L L TIE, 20084 H it
Penguine’s Poems for Life, selected by Laura Barber ®HTE z2, 7+ —r® [#£iB] O
KT —=RATAD [F—F] »E»PNTHS (pp. 29-35)0

3 The Poetical Works of William Wordsworth, ed. E. de Selincourt, 5 vols. Volume Four (1947;
Oxford: Clarendon Press, 2nd. edn. 1970), p. 466. Gene Ruoff, Wordsworth and Coleridge: The
Making of the Major Lyrics, 1802-04 (New Brunswick, NJ: Rutgers UP, 1989), p. 256 % %k &
LCY =T AN +— % [IITFEFIH - T2 ] (almost certainly acquainted’) &Rk
Twh,

* Helen N. McMaster, ‘Vaughan and Wordsworth', Review of English Studies, 11 (1935), pp. 313-
325.

® Helen N. McMaster, ‘Vaughan and Wordsworth’, pp. 319-320.

® J. Sturrock, ‘Wordsworth and Vaughan', Notes and Queries, 24 (1977), pp. 322-323.
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TR ZRINCE L X552 7 — X T ADENIE ST, BIET + — v 24
Lol BLLIE, HoTWARIEDLLT, HFEVICEREIN-0EK
MWIC—UIOF R A2, TOELENTH D, RELVDORWHEZ, BHMIC
B2 D2BEBEOHRERRTEL V. LA, LY FREHDPRMVTV LD
2, W AOBNTEEOEERRLEENOL ZAICRIL, M5 % ik ity
5L TENENOFHIFHEHSNPICLEI ETHDTH b,

TA =D [1#hB] LT7—XTAD [F—F] LOMKRLIEZ %, kbdH
Fe—3E, KR S NEN, ZLTRETZIoNTEOMMm,» 5@ S
o T ANEE W) FHICH D, 7+ — ¥ OFIIERCZBHELTKRDO LD
WZhhE %0

Happy those early days! When I
Shined in my Angel-infancy.
Before I understood this place
Appointed for my second race,
Or taught my soul to fancy aught
But a white, celestial thought[]’

FIRRICT — XTI 20D, S3RZ k%L o zEHolW2H 4D
HAECIHE %,

There was a time when meadow, grove, and stream,
The earth, and every common sight,
To me did seem
Apparelled in celestial light[.]*

[FA72H OV, KENIFAZZ B DR D 123 - 721 (Heaven lies about us in
our infancyl, line 66) £\ 7T — AT ZDEHEIL, HOLINTH LD L) ITHE
CRETH o727 4 — Y OIERREF CREZ KL TV Do RANOREE,
PSR SNE T E, MhLOMRIZT ER v, OB b - T L ERR

" Henry Vaughan: The Complete Poems, ed. Alan Rudrum (1976; Harmondsworth: Penguin,
1983), p. 172, lines 1-6. L, ~NY ) — « T — Y OFHIZORA» HDOFIHTH Y, AP
L EITROAETT,

8 William Wordsworth: The Poems Volume One, ed. John O. Hayden (1977; Harmondsworth:
Penguin, 1982), p. 523. LN, 7 =X T X256 05 | HIZZ OMUSILY , ROHIES L4785 % 7T
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GHBO—DOTHLEHERMT, Y+ — Ik 5T [HOLOFIZHRENT THRL
O A L &R#Z 2] (1 taught my tongue to wound / My conscience with
a sinful sound, lines 15-16) L L LrREHKFTH L, TDLHITT—AT R D
FTEDOREERREE, o (#7218 W2 7235 ] (‘newly-learned art),
line 93) % [{L3, A%, FLOXEFEICOEA&bHE 5] (. fit his tongue / To
dialogues of business, love, or strife’, lines 98-99) SHENE G, Y2 7 AT
DEREBORMAT RS LS, HRRLPITH TV IHIcEbhs,

LHL, ZOZDOFOHERSTHITRENTWS X )M 2 2 lH Oy
W, B [RED ] (celestial) & W) BEFAZM > TZNLENDFFA
MPEZ LD E LTV EHRITH T 2MHLDOENIH D, T+ — DY, Th
FHEHORADFE->TnD [REOEW] 2KT0IZH LT, 77X 2A0%E
[REORNEDN TV D I ICRZ7ZOIZHORIOHRRIEESIDTH S,
Ehn, TNETNOFNE o TREOMIENRED S Sh o T CHFEZ &
ZZHEDHHE I F OIS, BB FVEKOTII»O TR TR
ol OEER L Tt LTHir s,

When yet I had not walked above
A mile, or two, from my first love,
And looking back (at that short space,)
Could see a glimpse of his bright facel.]
(‘The Retreat’, lines 7-10)

The Youth, who daily farther from the east
Must travel, still is Nature’s Priest,
And by the vision splendid
Is on his way attended;

At length the Man perceives it die away,

And fade into the light of common day.
(‘Ode’, lines 72-77)

AL, WiEARSTOHTHRZ L TWzRE, 155 OfFTIEEMLL TL %,
=X T AL 5T, FhUd TREIEOE, ECERE0H 2R (the
hour / Of splendor in the grass, of glory in the flower’, lines 78-179) 727z L,
vk —=I2E 5T,



.. on some gilded cloud, or flower
My gazing soul would dwell an hour,
And in those weaker glories spy
Some shadows of eternity].]
(‘The Retreat, lines 11-14)

ERBMENLIFIZ o720 7272, AR [F—=FIICHLTEZRIE Tr—>
EDOYSENRENE, V=X T AOHD, BHEOHKRIIHLTD [FKiEl #&L
TWwWbZ k7,

To me the meanest flower that blows can give
Thoughts that do often lie too deep for tears.
(‘Ode’, lines 203-204)

7= AT A, HEERRIC HRATE S TS AOBEIZ O TR Z % <
o T ZEIZ TEHELADE W] (‘a thought of grief, line 22) Z3WTw 5,
[F—=F] ZZOELATHTIMYHLOFLZLE T o THhvhd Lk,
BKHBDELLWEMZBZIETER, TNRELADOFEEZEIELHOTIEEL,
HSEH, BEATH LA [AEOGER ] (‘the eternal deep’, line 113) % §i
WMHEETLNZETHEET AT ALK TWEDTHS, €L TRYRDI,
ZNHPHERACUTBE SN2 2 ETE R L, TORPIEIPNHRD2BEH CHHIC
EpN7z T (‘My heart leaps up when I behold) O THE E L TWE X9
12, [THKOE S ] (natural piety’, line 9) &L 5 Z Lid, KAICR->TH#E
NZHoTHEIH YOI, L) T =T AORMLEL LD TH 5o
7 =X T ABHROFEWIH LT, [RIELORKICE b2 KL, /4
FERD] =D DBEVRIETRZT T/ Bl bO—gH R 5T THEE 57205
7 ®72] (in my heart of hearts I feel your might; / I only have relinquished
one delight / To live beneath your more habitual sway’, lines 190-193) & S W
Yo THIMEZRDIZR LT, A5, WKL TWE T+ — Y OFFE, ER
WCOARERDOFEONME & FhE B L, WERRA~O, RTRRICEZ 2 [#E]
Do T— AT ADREBERIGAE L LT feel 1&, T+ —VIZBWTIE, [Z
DHOKDN2% EZH%BL T,/ 7RED, WHOTLDL ) LEKEE LT
Ww7-] (1] felt through all this fleshly dress / Bright shoots of everlastingness’,
‘The Retreat, lines 19-20), & #FIE felt 124 5 Eh 2B v, TORKIX, K
GLNCHITE S M7z & B9 BUARTRHEMN 2 IR Z HNC L TH 2R, 17O AL
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FlfE S CE s ) 2 MR THISH ¢ 58 A ] (contemptus mundi) @ EAH
BEZRIEGELHEVWEASD, T+ —ro [Hit] (The World () 12 4E% Ko
DDA IAN TS,

The doting lover in his quaintest strain
Did there complain,

While he his eyes did pour
Upon a flower.
(“The World (D), lines 8-9, 14-15)

BICHEN RO LEBEORODBIEIE, bEAAMOET L LM HRKY, #
O BhE pour 1, PEOBRISHAIL SN, RELL NS HAOD2BAD L&}
B bo VA —VIIHOMKRENE BOPLRAIEL LTBTRS, dLHT—X
TART + =V DFEEHATV LT D501E, [4—F] ORFITICH L, [FH
LLEZ RO ZFAD [TRICH F 23 & B | (‘thought that do ... lie too deep
for tears) &ix, WOMMARELALIZEL S, EHENT, HOAMNAZRLY B
72l TAHIHLKEDOMRIEE LB NTEEFR S, T—ATADRT+—rDZ
DFTEFHA LISV IFRIE RV E D, BEICE > THREHEEDIX, A
OHEDHRIZL > THEETN, HHSNIREMEZHOED% 2 2T
Ho72DTHD, TH— VO [#:B] &1, ot s 0BBRTHH 2072,
EhSHIET+—iE, [#4i] (‘The Water-fall') &I NIzFFORMEATT, [
OHIWCHEZRwEi] (‘my invisible estate’, line 37) #ARK LoD, #MoOEM%E
TN 0 hDb 5T, TOBFICHLT [BEAVILOD D ZDLFHTT
X% 72, ] (‘Not this with cataracts and creeks), line 40) &5 9 D TH %,
TA—vD [HB] ET—ATAD [F—F] OFWEIOBIEIZH S b ) —
DOOIED FHIL, OB TH 5, HitkzHifE L LoD AR [RO
B OBS] EIERT - VOBEERYETIDOLICT AT AL FEZ T
9 —20OHi%r | (‘Another race’, line 200) #E->TEEFIo VA —rD [
fil TiE, WOKOENE RSO LHEAD, Fr oML [JeoiE] (a sea of
light', line 18) 225 - THRAD, Lik)e TLTT—RTAD [F—F] g,
SRENNELIRL TV 54 ORORIZIE, [RADIE] 1ZHDD7E, E59H,

Though inland far we be,
Our Souls have sight of that immortal sea
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Which brought us hither][.]
(‘Ode’, lines 163-165)

ZLTELICHEREV O, Wif AORIEAETITTEART RN, Wl tEo R
HMELRIRTAEHRLE Lo TWLILTH D, TH—rO [HA] OhTIE, K
O—l, 0L LTKICERLNIZADID, FXITTWOHNE S 2 HoOH~FH -
TREPDOE) BREABLEINT VD, Tt — U BEOHRNE RODDODI-U )
IF T 5 ‘thee RHDOR DL 51X, ZOFTIZBOHA~DEIGEZIERT 5,

... those drops are all sent back
So sure to thee, that none doth lack[.]
(‘The Water-fall, lines 19-20)

T—=AT AL E72, BN TH D2 LT RO W BILOFERIC S S5, ?
FTa2oRERICKRZ DD, ENHFHOMTH A2 TRAZFH O TR,
[T 4 OWHBTH %M (‘God, who is our home, line 65) DETH 5 Z & % B
52T T AL, ol > DHLVAKEZETELNSENIHDEH > Tw
7o WRERDMEA T W2 2 O B &2 R R 2 R 5,

Our birth is but a sleep and a forgetting:
The Soul that rises with us, our life’s Star,
Hath had elsewhere its setting,
And cometh from afar:
(‘Ode’, lines 58-61)

7 — AT ZADRRFRHEOKRIE, ¥V~ — (Robert Zimmer) MM L72 & 512,
18104\ FH NI O [ HEfR$71C B3 % /i | (‘Essay upon Epitaphs’) ®H
DO—HIZHRMT I EDTE 5. 22T H 180244 5 18044E DI 12 Hl/E X 7
[F—F] OFTORBEFMU X927 2 KMERIEH#EAEE, 23 erRL T
Who

® William Wordsworth: The Poems Volume One, ed. John O. Hayden, p. 979% SR+ X .
' Robert Zimmer, Clairvoyant Wordsworth: A Case Study in Heresy and Critical Prejudice (San
Jose: Writers Club Press, 2002), pp. 9-10.



xERODLFHFNIZL—— T =V ET—=AT A ——

As, in sailing upon the orb of this planet, a voyage towards the regions
where the sun sets, conducts gradually to the quarter where we have
been accustomed to behold it come forth at its rising; and, in like manner,
a voyage towards the east, the birth-place in our imagination of the
morning, leads final to the quarter where the sun is last seen when he
departs from our eyes; so the contemplative Soul, travelling in the
direction of mortality, advances to the country of everlasting life; and in
like manner, may she continue to explore those cheerful tracts, till she is
brought back, for her advantage and benefit, to the land of transitory

things—of sorrow and of tears."

FEDSEETH Y, I TH D, THILEDOMRANDHEETHY, St
NDILTH B D KEDEMEFETHKEANLOD, T DLELALFEOR
OMOME, 2F VHOKOMAL DD, TH—2 T =T AL 5 TEIHD
FeAEd, & U TR, Wlig A o S Ao Aol Ho—>Th -
72055, WHEOFHEORTULIELIERIREND L)1, FBHD [+— K]
NOHLOERTHERTVE L HIZ, £ 77 b TEFOMEER] (an
ingredient in Platonic philosophy) Th o2k SR 5DEAH 272 218, 75
oL XA F U, EROARKIIOWT] OFT, FIRORWEE EH ST,
P HAENE W) EROFERIHEEIC X > GEHL L) L LTwb, [RKERPS
DO¥FH], BELLANT 2 AHREY T Z2ORM, ISk LT, [3iEZo
oot~ ZZIHFAEL, BUHOMLLIRL T, BELL,D
AFEND] LV EZFERIIICH TS

L2 L%ahs, Zoh UREE R BEORGTITIE, WE Ao TKRE -
TEVDDH D, T, ZOBEFDBELHOENEFToTHV0Rd Lk,
T = Il o TR, HOFY A MU L BB HHEBEIHEREL TS LI
WBEZ RV, 7T—=AT AL 5TIE, L%l &b EOBMEOFTRIZEVTHEH
LTwaXH1g, #FELod s, IE‘fﬁ& Hi e o) Huir Al LTz
673?‘/‘ (Bl z. 4 iiﬁ%ﬁf’ﬁﬁaﬁ’% ETHIATNY v VITHLTO) FERH -7 &

Wb L, OMANDETNEDLY ZF L LI LD, 728 ZHFEWIZ, Bk

" The Prose Works of William Wordsworth, ed. W. J. B. Owen and Jane Worthington Smyser, 5
vols. (Oxford: Clarendon Press, 1974), iv. 53.

2 William Wordsworth: The Poems Volume One, ed. John O. Hayden, p. 979.

B 75 by, 84 Ry, BROARIEITOWT], 70C-T2E, ‘EHSIGER Ca¥ SO, 19984F), 47H,
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WCATRETH 72 LTD, ANHOHKRGEBEEZRIL L) ETH8ALLT
FNZFADNDEREEZ T THoTze T—XT AN, REW, BIRNHFKE [
OHBD=DIZFEANE LTRSS 2k BOFIH | (for my purpose the best use
of it I could as a Poet) #% %5 & LTWwWaAHIE [F—F] oficy Ry &
DNTEDM 72k 218, [ZoOMA O] (‘The Two April Mornings) &S
L TH D, FOMTHING, REOPRETEL LY a—1E, H5HH, [#
H 259k { iV CTH- o 72 ] (‘bright and red / Uprose the morning sun’ lines 1-2)
I, [HOMLD % EN5 X 912 (“The will of God be done”, line 4) £ E -7,
LilELN D, WOFHEL, FUATMEMAERZZTANTYSE X HIZHZ S,
B, AHELELZTANLIIELTWDS, Lo L, [KEXRDILO/AI] (the
steaming rills’, line 10) ®Z& Y #hnTnzv 2 —@d#lEEr O, ZOHH
b T, WOWLDEE Lot oDt E, [MZH)0HOEMIILSTER
<8415 722 ] (Yon cloud with that long purple cleft, line 21) 2S304ERiD[H U &

I HEBVWE IR0, LEH, T, BOTZIAETEL LTIENE- 7
HHHOWNZS720 KPUIZFNFTIK LT LB RVIELEDEVWERZK LT
BEOEBTROED ZIXIMFATV ., ZOKE, <3 2—13 [EO LTH %%
® X 91234 ] (‘as happy as a wave / That dances on the sea’, lines 51-52) %

I P&

‘And, turning from her grave, I met,
Beside the churchyard yew,
A blooming Girl, whose hair was wet
With points of morning dew.
(‘The two April Mornings, lines 41-44)

PIRICBIE O S L RO DWW, HLWIE HOFALZEDOZED A A —JIAT
7= ZADWES BEFRAKDA X =Tk, BRAOKOWER RS TS,
Vo= [EA ] OB T AEERNOTRNIC, WML, #l ) FnizK
MBELZZOETIESTL B EZTI LI o THPMRT A ERZBIRL &
I, AFELIKIE, BIZRY, HOBVE) THEERL, KIEEEZLI L
u%of§%<&0ubawommgfonf&ﬁm%’ﬁmtﬁﬁu,RA
PRORD, ZOPLOPEEFR-> THLEICRE > TE RN 5 1 HoR§ 5 %
%%ﬁofwéoibf@%®Vwau,ﬁ%ﬁ%ﬁ%hbéﬁﬁmﬁﬁa

" William Wordsworth: The Poems Volume One, ed. John O. Hayden, p. 979.
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AR FNED > TR TEXLDOTIE R WD, LERUALBICIET 52

LIZHB I LAMOBDBIE L L WESL ) b~y a— 3P xMmE
bHODT, MOWLIEL LMY HZONE I e VE ) ICBEESE, [
THRBEGDORTH L L Z2fbeh->72] ([I] did not wish her minel, line 56)
DTH b

[#] 1%, FWiEHTIE ~1) v 27 (Robert Herrick) @ [WIWURAI~] (‘To
Daffodills’) ®~—" =)V (Andrew Marvell) ® [BDOV & L$I2LETJ (‘On
a Drop of dew’) OHTOWHLNFEAVRLTWD X HIZ, EwmPesh, ZLTZD
BE2HRTC ITHHOF TIIZOREMEN 2, F 728 2 HEIN & B>
TV DITH LT, 7T—ATADFHOBFEDOZNZ, KR T 2 —RHH 0K
U T B720DEBE L LTOREIRE V. T2 T4+—YET—XTRAED
W REWE RN T LN TE D, TIHNEE (intellectual symbol) & 15
H9%:8% (emotional symbol) & OERER 22y, & L C17 K OFA L O~ ViR
FANEDEVWESSTL IV, T — v OFOHEWIX [HKRDA] (the Book
of Nature) IZ#E2NZLTE L THOBHEAIEZ, BINO% RO S EEX
W70k %, 20T+ —ro [#] b F7:, HYEEOYFELFEL X
W DOEAE KT

.. herbs which on dry hills do spring
Or in the howling wilderness
Do know thy dewy morning-hours,
And watch all night for mists or showers
Then drink and praise thy bounteousness
(‘Providence’, lines 26-30)

s, Tr— oA, 7= A7 AWNEEIE L o THRIZIFO2T, Eh
WL 7L LT 20 HMIE, FABSORERINR T OLEEATIEL
W, 72l ZUE, Tl ofT, FFAD,

What sublime truths, and wholesome themes,

' Cf. “To Daffodills, lines 19-20: ‘Or as the pearles of Mornings dew / Ne'r to be found again’,
in The Poetical Works of Robert Herrick, ed. F. W. Moorman (Oxford: Clarendon Press, 1915),
p. 125; ‘On a Drop of dew’, line 19: ‘So the soul, that drop’, in The Poems of Andrew Marvell,
ed. Nigel Smith (Harlow: Pearson, 2007), p. 41.
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Lodge in thy mystical, deep streams!
(‘The Water-fall, lines 27-28)

EEIRHTER, T —VIlT— AT AZEOEBKE RV, B ETHRHMAML,
NoFEN % B AN E D REOIIFITEL, L) [HHE] THY [FE] 12dh
%o [ZH 7] (sublime) &V MBMFEIC LTS, MEMZL, BEWRHEETO
HE, BMEEERTS LD (OED, 4. ‘Of ideas, truths, subjects, etc.: Belonging
to the highest regions of thought, reality, or human activity’) T& > T, 1814
ThiuE, ZLTT7—RXTADRRTHIUT A AL L72THSH ) ma L
WHRSREMOZZH-72FEORIEL WIS 2 b D (OED, 7. 'Of things in
nature and art: Affecting the mind with a sense of overwhelming grandeur or
irresistible power; calculated to inspire awe, deep reverence, or lofty emotion,
by reason of its beauty, vastness, or grandeur’) TlZZz\ "

Ml 829722, v+ —r® ML) (‘The Rain-bow’) &, / 7 OHAKBIZHEIE
Nzt N R 2RI GO WMoRIZ[ oM RAZ L TES] (T

PEHATEMOSZIEL X EAMEN L 20 TIEEE W) BRTOEEMESIE, bbHATE
< v K+ 2N—=2% (Edmund Burke) ® [%2% & EDRWE] (A Philosophical Enquiry into the
Origins of the Ideas of the Sublime and the Beautiful [1757]) \2EENT Wb, TOS D
&, AITC—ADOFY ¥ ¥ DBHFEDT VX Ah#H VL SR BRIV T] 18H B8,
ZITE, ML oTHET 2B X E 5720020 B L LTkbhTws, v
¥ A05mE, 1THAKEEICBWTH 77 VAR LTI CTHRAi LTz, Ya v - k-
(John Hall) 12 & 2 IMDIEGRARD & 4tV (Peri hypsous, or Dionysius Longinus of the Height
of Eloquence [London, 1652]) 121 sublime Tix7% £, height &) KM flib T\ b, B
RO, BEICEREmAEE E BRI b - M ETH o728 ) 2 THD, nrF/ AL
[XDOEFES EBEMDERETH A ] (‘the bravest and most shining parts of Speech are Height’,
p. i), EEFL, TIE [HE 2T HOTIE L L WHEE 5] (these sublimities do not
only win, but astonish their Hearers', ibid.), [PLL 25720 TH-TE T, @& LML TL
% 9 | ([those sublimities] that have within them force and an irresistible violence orepell [sic]
the hearer and overcome him’, p. i), [FA72H OkHIL, (A DODOEEIIHE ) & X121,
Fo HROZ LD XL THEY 20 WAIZHHY, H7zd0xdblznbHGDED
HML7L ) REPRLEETHIEWIIT 5, ] (indeed naturally our souls are so enflamed by
true heights that they generally elevate themselves, and in a transport of joy and wonder own
and father those great things that are presented to them, as if themselves had produced them’,
p.xi) £EE9. TLT [/ [RlER] OEWN] (fountains of sublime Eloquence’, p. xii) & L
T [ 7%, MOWKRENA-72L ) %lE] (fierce and transporting passion’, ibid.) % —3
LTHiT 2, L LadloHFRIcbRROEROEHIZET SN TwL 01 [ERREEZ
726K B1] (regular vastnesse of thought’, ibid) THb. bLLT+—rharF /)
DEEmEmATVIZE TR, EOEZHL—H LD IOETTHo2IlE RV, 2
ZTOFIU, A FE, [EEmicowT [urx s 2], e, 19994, 78-79, 91, 92-93
HIZH S,

11
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can in thine see him’, line 16) L& A2YH 9 W, 2+ —I X (Francis Quarles)
DIy TVL - Ty 725 5IKME (Emblemes [1634], Book III, Emblem XIV) &
o, WOLRIZELTWAMHZR WIS EE 2T 5, T+ — 0 [H] 13D T
IYTVANELES > TL v, ZRITH LT —RATZAD [HL] OHLIZH LD
&, WA RO [OA S ] (‘My heart leaps up’, line 1) # A D572,
7o — Y28 [#0] (Anguish’) OHT, HAASDPEICHEZRZ 5 E5HFHIT 2 W0
%o [H5IERARLETTE W] (Or let me die, line 20) &#if)3 20 &1k
Hp ), 77 A%, WERROBETELL0KbNED [ 6IXRERE
BT TF & (‘Or let me diel, line 6) EMATWS, 1ROBE, K2 Z25 [H
RO E | (natural piety’, line 9) ERWHENSETH S, [4—F] IZBWT
b, T=AJAD [EUOD T3 | (‘Child of Joy', line 34) oz [EUD
2% | (‘He sees it in his joy’, line 71)o #ERDOE A, 7 =27 AW [I4E
BH] 22 201E, O [HD] 2FHIETVNLTH 5,

O joy! That in our embers
Is something that doth live
(‘Ode’, lines 130-131)

ZLTT =T ADNAMEH (pantheism) EFFEN2 S D LD HKIZHT S
BUODBIEE R EESTOVWESL ) T4 YT =T =D L THRIZKRD
J: ;) C:iﬂ‘o 7::0

I have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things.
(‘Lines Composed a Few Miles above Tintern Abbey, on Revisiting
the Banks of the Wye during a Tour. July 13, 1798, lines 93-102)

12



(&7 R [HOWEEZLW] Lo tFRELETLIIIIT—ZATZAD
WHERD — DT = I AL LB Twd, b LLIMGwROEHED, —HLELT
DFXFVAMNEOMEFIETLLIDTHL%EHIE, ¥a—2a X (John T
Shawcross) WIS T 5 L 92 [+ — 2 O BEEKROMNFH AT S PLAFY 2 D
DZ7% ] (‘There is nothing pantheistic about Vaughan's use of nature’) & &
bR ELZVORE LRaw. LALyr—rdb7—X7 2 LFEKIC [TW%E
WL TR LB EXRE] OFELZRO TV L bHENTH L, Tr—2
X, TP AL, [Re B0 20 LCllE, BEELA] (trees
and herbs did watch and peep / And wonder’, ‘The Night', lines 23-24) £ S\,
MOS0 [DHNERITEZ, FTL0HLE, BYRAOTIHELES ]
(‘make clay / A spirit, and true glory dwell / In dust, and stones’, “The Check’,
lines 34-36) &iko7z0 ELT—MDMEE T, [ZOMBELRILDSOHITH -7
D, MW S B 72 @] (‘Within whose sacred leaves did lie / The
fullness of the Deity, ‘The Night, lines 17-18) X & U, [& 4 DEA LD KL
[BAEH 5] L9 #Ji &M > Twb ] (each bush / And oak doth know I AM,
‘Rules and Lessons’, lines 15-16) &5 U2 ATH o720 NAGROEFRAT + —
DOF )X MNRBEEFIEERKI2TOROIE, EIIITTHNEM G (panenthelsm)
EFRIZE A9,

PAERASH 5 AN O F@ A &9 NI L T, Y+ —r o [FHE] L#EEh
CRATICE, HMERTRE T AT R L OIER L EROWM S HPHHEERTT, 7,
CLAZOMFOBERMAEINT NS LI ITEZ S,

My God, when I walk in those groves,
And leaves thy spirit doth still fan,

I see in each shade that there grows
An Angel talking with a man.

Nay thou thy self, my God, in fire,
Whirl-winds, and clouds, and the soft voice
Speak’st there so much, that I admire

We have no conference in these days;

" John T. Shawcross, ‘Kidnapping the Poets: the Romantics and Henry Vaughan’, p. 193.
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Is the truce broke?
(‘Religion’, lines 1-4, 17-21)

7k — Y O E ORIAE, HEPICBIEETEE IR TIN5, LarLELw
%, THRROCBDKIED &9 Tho TRIHI L\ T—ATZADBBHROPIC
BUOEREMT, ARE/MHRTRVBZ) L35, OITHLT, Tr—YidLiE
LI, T8 LSO TEEZ RSO 2BAD L I1C, Br L AREHD S
RENEEINTLE ). M RVHT v ERR] (‘Traces’, ‘Vanity of
Spirit, line 16) & [KEDEA D HFTHEL 272 F D3] (‘echoes beaten from
the eternal hills', ibid., line 18) D TH b, ADIE L EEE LILOFERD, MTH S
[HR7-SE2RSELTLEY, 2OBBV] (‘This veil, .. / .. which shadows
thee from me’, ‘Cock-Crowing’, lines 39-40) Z##FADHIIHTTLE ) 7225, &
NTHLROZITNE LSRN &L, —HTIOLHITF) X MO & kD
HoEY 2 ELEEELE2TLE ) )iﬁ 20MALDFE VBB T — 24 X (Elizabeth
Holmes) O#FFEARIH L7z X 512, 74—V IX17THRDL K OFAN-H L idiE -
72, ANV AZBHEDP S DOFBEZIFTWEV) TETH D, T+ —VH Y
IHIPEZ RN T & BIRBICH B0, OB, AV AZAREOZNEF L TH S
EEoTLWEA ), 72E 21, MREFREY A7)V (Valentine Weigel, 1533-
1588) 1&, 1649412 A F1) A TS NAzEHOHRTRD L 9 IZHF VT Wiz,

God is whole without us, and also whole within us. .. We have God every
where with us, whether we know it, or know it not."”

FLTAYY = - T = ONTDORBTHEMITTH o2 YA - Tk =23
FLIELIETTMICBIF2MONIELBEICE L LTV, 2E 21,

Certainly He built and founded Nature upon His own supernatural centre.

He is in her and through her, and with His Eternal Spirit doth He support

heaven and earth—as our bodies are supported with our spirits.®

' Elizabeth Holmes, Henry Vaughan and the Hermetic Philosophy (Oxford: Basil Blackwell,
1932), see esp. p. 26ff.

1 Valentine Weigel, Astrologie Theologized (London, 1649), p. 8.

® Thomas Vaughan, Lumen de Lumine or A New Magical Light [1651), in The Works of Thomas
Vaughan: Eugenius Philalethes, ed. Arthur Edward Waite (London: Theosophical Publishing
House, 1919), p. 297.
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ENRIEE D, M—oBMIZ, vt — v EABRoOMMIERIFANT -
(Thomas Traherne, 1637-1674) @ [#5:] (‘Wonder) &S N-FFOBHIZDH
FHEINTVEEEZLILENTEDLND LGV, FFADOEIOFIER, @k
DOIERAREIRD B D Z & THO LNZIET RO, ZOHEEO ATHIZHED
i L X ZFrz2 Tw5b (‘How like an Angel came I down! / How Bright are all
Things here!l, lines 1-2)* ZDOMETONT-OEKEZT TR L, FARSGD
MOV BEE LTV EDLRELHRT LI LW THA I, T/, #BE
DIERIIBRE SN2 KBTI D B A, M IFHE X — X (Jacob Boehme, 1575~
1624) &, [H4 5 H3 3R 72 5 72 ] (‘the outward World was a Paradise’) FElZid [Hf
LKA O 2% b DEH T, AEOEMIFEEH T, FEML, DITh
%+§-7-] (‘the divine Essence sprang forth and budded through the Earthly,
the Eternal Life through the Mortal) &#ERTW 5,2 [AED AL A — T 2o
T, PR —0F, TAEERY, MoRIcEZ ShfiZo7z, £ LTt
A THARD S ERADFADEH - 72] (‘man in his original was a branch planted
in God and that there was a continual influx from the stock to the scion’) &
W B AV = s — YRR [KED, BEEOT LD X ) kiR
(‘Bright shoots of everlastingness, ‘The Retreat, line 20) % J& U T 72BLH X,
PSR —= 225 b A LF BB Fo T2 b TH b,

TJ—AJAD [F—=F] &5+ =0 [#HB] BPFELVEMEZR LD,
—OOERE LTBZ S LS IEEIH Y T EERAUZEI T 2~ 2 2
HEOHEETH 12D TR RVESL ) Do NVAX - PYZAAFA DAL, &
BIZOWVTRDEHIZE > T b,

Consider, O Son, the Soul of a Childe, when as yet it hath received no
dissolution of [ie., by] its Body, which is not yet grown, but is very small:
how then if it look upon it self, it sees it self beautiful, as not having been
yet spotted with the Passions of the Body, but as it were depending yet
upon the Soul of the World. But when the Body is grown and distracteth,
the Soul it ingenders Forgetfulness, and partakes no more of the Fair, and
the Good, and Forgetfulness is Evilness.?*

' The Works of Thomas Traherne, 6 vols. ed. Jan Ross (Cambridge: D. S. Brewer, 2014), vi. 4.

 Tacob Behmen, Signatura Rerum: Or the Signature of All Things (London, 1651), p. 49.

# Thomas Vaughan, Anthroposophia Theomagica, or A Discourse of the Nature of Man and his
State after Death [1650], in The Works, p. 10.

* The Divine Pymander of Hermes Mercurius Trismegistus, in X VII Books, trans. John Everard
(London, 1649), pp. 51-52.
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F 72, N— 0, FmEOE, THEP—IXAECRE, EWICH A>T
B2 HbIilA T A - FYRAMY [IXARICEA) LRI ZLE — A L]
RORTNEL LR, EE-oT [0E V0N eT2E )BT THESDF AP
Teg ) (RN IIT X BWETFH 9 HEE3S-368) ZLEaEIEOD, RO
IRz,

Little Children are our Schoolemasters till evill stirre in them, .. they bring
their sport from the Mothers wombe, which is a Remnant of Paradise: but

all the rest is gone till we shall receive it againe.””

Tar—rbFE, BERE THIHZ 5013, BLROErD, WEZICYER
&5 L CREEW ? ] (‘Since all that age doth teach, is ill, / Why should I not
love child-hood still?”) & [v2tF, TEH4ERAA] (Child-hood) % FAREXGE
LTH2H T,

How do I study now, and scan
Thee, more than ere I studied man].]
(‘Child-hood’, lines 39-40)

BRI, [REDOEMEZTO L B [ROFEH LITHRD, bLoFidkic
bl EVWIALZADTE (77 412X HEEEEE19TEH29-308]) %, 7—XT A
MICEWIRZ 72D 0N, [TFEBIXRKRADXTH %] (‘The Child is father of the
Man’, ‘My heart leaps up when I behold’, line 7) &\9, WHIXTHE H DIBRIZ
QI Z5E9 7%, SELZOPD LGV, L2L, SHICEEICEZAZ LI,
7 — X7 ADH; L HERRAD, R=ADEFNLFEL L) ICEPITHNATWD I &
7io R—=R1Z%, Rt TOHROKEL [RETIE, 220F LWIERSARFEH 04
1725% % ] (in Heaven there is an humble simple Childrens Life.), &L 7%

* Jacob Behmen, XL. Questions concerning the Soule (London, 1647), p. 130. 7o 3 o & Tl
[Z of, BREARLETHEFVLINDTFLELDOIET I PHMENT WS ] (‘many times a
Childe is more blessed then one that is old, who hath the Devill for his Guest, p. 68) & &
T3, L Lad b, SBMERHOVIGERELR—=XZE 5T, W2 52T
AN REE TR > THEINTREVTEDIFVAR W (‘no soule is borne into this world
without sinne, how honest soever the Parents be; for it is conceived in the Earthly seed, and
bringeth the Turba of the body with it, which also hath begirt the soule’, p. 79) . JED 7\ 38l
M7 EF N TR S (‘the New Birth) &) F 2 I E > Tk [HARZED ] (a
mere fable’), [J)¥ 1 A b ] (‘the Anti-Christ) ®ZNTH % (p. 80).
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B, PRDEHIHET b

We shall lead a life like children, who rejoice and are very merry in their
Sports; for there will be no sadnesse in our hearts, or feare of any thing:
but a delightfull Recreation with the Angels

Yok — L, WERRAN [HB] $22 10k oT, (7272, BRI EIZEST
KIE~FTF < | (‘by mere playing go to Heaven', ‘Child-hood’, line 8) = & AT
Wb, T—=RATADIL, KEOWORBDTERTELEE2HTW5,

Our Souls have sight of that immortal sea
Which brought us hither,
Can in a moment travel thither,
And see the Children sport upon the shore,
And hear the mighty waters rolling evermore.
(‘Ode’, lines 164-168)

7= AT AL o THIERRANOBIEM R TORMKIIED 2. L2 L, &,
b Iz, HEASOREHEITCZ) L LTS, EOBLLOEDDS
AT DRTFELZLEONMEDIZ, [HRDDORBNLEEHELOMN] (‘Ye that
pipe and ye that play’, ibid,, line 173) 12 [F& A IZDICBWTE b OEENITD
%9 ] (‘We in thought will join your throng’, ibid, line 172) &£ $5DTH 5,
T—= X T ADIEOPT S [4H, TADEDZEELEH ] (‘Ye that .. today /
Feel the gladness of the May’, ibid., lines 174-175) 1%, NX—2DOFHTIX, T
EDURZONIZREDOZETHH b,

I will liken them [Angels] to /ittle Children which walk in the Fields in
May, among the Flowers, and pluck them, and make curious Garlands and
Poseys, carrying them in their Hands rejoicing, .. So do the holy Angels
likewise, they .. walk together in the curious May of Heaven, .. and make

Use of the beautiful heavenly Flowers for their Play or Sport .. and rejoice

* Ibid, p. 115.
" Ibid., p. 129.
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in the delicious pleasant May of God.®

T A = Y DYGEDNIV A A S ORBIIEENGZWE L THIT AT AD
W oEhU, W2 5REDESH He —2OREER, Ty VRINT
Hbo [F—F] 12, BEHS OV v IEMmEOEEPEHSNLTY
AL, HEI286-901T HiZHli Nz dkAT X, aw ) vy VORT, N—h ) =D
SEREEEDLNTWEY ZO—FKT, auuY v ik, 1796411 H19H O T
DR T[NV RAAD X T EFK | (‘philosophy-dreamers [like] Tauth [ie.,
Thoth]) itz [FAOBRIZA D OZB ] (‘my darling Studies) »—272&
EoTVLN R=AZPHLTD, TN v JUF, 17T90FEMRE I Ok
EHRBEMRICE A 2 5LMEZRLTEY, HoTRRLEWOTIIL L DOF R
5D TTLFT—FICEBANVAZ - P AAFA P ADFERAZ, LhLE
HIT8TAEDIAEAE LTz F72, N— A DAL 17644E 0 HUF T AT THIM S
N7=b 0D 5.2 BENCEZZ01E, X—20 [+—0F] ORO—IH

Dost thou think thou shalt »#of have enough in this world? O blind Man! ...
Is not Heaven and Earth thine? Nay, God himself too? What dost thou
bring into this World, or what dost thou take along with thee at thy going

* Jacob Boehme, Aurora, trans. John Sparrow, in The Works of Jacob Bohmen, ed. G. Ward and
T. Langcake, 4 vols. (1656; London, 1764-81), i. 107-108. ~\— X 2S17HALDFHENT- B IZH- 2 723
BE, W Ty + =2 Tidad, PIN—YIZHERIBINTVS EEZ LN
%o BIZIE, BOOYERREZESIFNLE LTIRYBEY 07/ ANE [DEDL - HIEIRORK
W, S dd, MEESOES LWEIEARBNTWZEh | S ANLO-RT2b1E, MEL2
#72H72 5721 (‘The Boys and Girles were mine, / Oh how did all their Lovly faces Shine! /
The Sons of Men were Holy Ones’, ‘Wonder’, lines 39-41) &S\, F4ERIE [REOFIK]
(‘An Antepast of Heaven', ‘Innocence’, line 62) T& 0, [T OFE 122 5% 58] (1
must becom a Child again’, ibid,, line 65) &3 2 CT\%. See The Works of Thomas Traherne,
6 vols., vi. 5, 10.

Bl d—F] ©1-647, 86-901F .2t 1F 5 Nret ) ¥ a3 — 1+ (The Poetical Works of William
Wordsworth, iv. 466) D% B4 X,

% Collected Letters of Samuel Taylor Coleridge, Volume I 1785-1800, ed. Earl Leslie Griggs
(Oxford: Clarendon Press, 1956), p. 156.

3" The Collected Works of Samuel Taylor Coleridge: Marginalia I, ed. George Whalley (London:
Routledge & Kegan Paul, 1980), p. 554. See also Kiran Toor, ‘Coleridge’s Chrysopoetics:
Alchemy, Authorship, and Imagination (Ph.D. thesis, the University of London, April 2007),
p. 145.

% Lewis William Bruggemann, A View of the English Editions, Translations and Illustrations of
the Ancient Greek and latin Authors, with Remarks (Stettin, 1797), p. 7; The Works of Jacob
Bohmen, ed. G. Ward and T. Langcake, 4 vols. (London, 1764-81).
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out of it? Thou bringest an Angelical Garment into this World, and with
thy wicked Life thou turnest it into a Devil's Mask or Vizard™

Wy y VBT R (=Y F 7)) 1L, OBKTHLEAD [F—F ]
PODFITTHo722ETH b,

Not in entire forgetfulness

Nor yet in utter nakedness,

But trailing clouds of Glory do we come

From God who is our Home.

HEAVEN LIES ABOUT US IN OUR INFANCY!
WORDSWORTH.*

FEDPICEBROEEARE, TTNVY v IYMNFK - 74 3 — (Thomas De Quincey,
1785-1859) 7*5H Z DA% AF L7218084E D 2 HUEE W 2 Lilh b, &%, [
U [+—uF] oJOBHEICIZISELESIN TV bDbH->T, HiFAa
VY VORI LRBEVTIR R L, WAZOFERNEEZEZINVIEDT & 2R
LTWAIHENEDTETEXRWETYH 2.° 72, 7—X7 ZD18074E 0 iR
Bt T 27 2 M TR 24THAS ‘And not in’ &> TWTC, vV v YDEER
ALiEoTWVD, TONEMESIE, THHHLLEEEVICHET 200, Zh
ELHERICR DM ORI ZDIRERDB D L Dh. LaL, &5 6ITE LMD,
T—=ATAD [F—=F] PEEINL LD EH - LRVIFIIR=X 2FHATY
TG RAMSHH e % EZ DL, 1TEICETRaIT V) v VORE
EFELATHRDODLYES, ZAOHBTHRFRRMIZOVTR—RAEIIF-T
W5, VI EHEDVDH oY, T T ANBRITRURSINTHE UAZ 5
ARREV)ZE{RGEZOND, ZFLT, bobWBEARI LI, AL dI
DATNY) v VOFEZARDPWMRET DL, T—ATAL T+ — Y OFEHD
=D, R=ADL ) BANVAZBTETHo2b V) 2L ThH b,

% The Works of Jacob Bohmen, i. 75. ~X— X (P DEHT (XL. Questions concerning the Soule,
pp. 52-53) T, [FA4D3UE, MOFEIIL>TLHITFONFELTHY, [AR] K500
HTWLEADREOHHKIE, MOGHEICHKT 2S5 DTH2S] (Cour soules are Children
begotten of Gods seede, our heavenly body, which the heavenly soule weareth, commeth out
of the Divine Body'.), &ikXTw5,

3 The Collected Works of Samuel Taylor Coleridge: Marginalia I, p. 593.

* Ibid. pp. 553, 555, 577.
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L Lash, 74—l o T, BHEH T T Yo TIE R V. A,
WHHZED, ZIhO0BIE L LTHE> TV, i, 7—X7 2 3HiH
LWHOHD RO TEEOMAE & L TRHEH VTV 2, ThETRRICSE
TWBDIE, T+ — 2 ZidRw, Ao MMM H KT 2 7B~ OB %
Db Lz, IZE->T, 2 T[FHADPLZNIZE > THEE TV L AR OL
OBMT, TOBELE, ZOEY, L TELOBHF] (‘Thanks to the human
heart by which we live, / Thanks to its tenderness, its joys, and fears’, ‘Ode’,
lines 201-202) %D TH 5.

INCYNES
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Takashi Yoshinaka

Poets Gazing at Flowers: Vaughan and Wordsworth

Takashi Yoshinaka

Many readers have noticed striking similarities in both thought and
language between Henry Vaughan's “The Retreat’ and William Wordsworth’s
‘Ode: Intimations of Immortality from Recollections of Early Childhood’. This
paper, by comparing and contrasting them again, demonstrates that their
differences stem from the thought and literary modes dominant in their
respective times, and by providing new evidence, argues that a point of contact
between them could have been Samuel Taylor Coleridge.

In their poems, both Vaughan and Wordsworth seem to deplore the fact
that they have lost the blessings that they had in childhood, but on analysis,
while the former has given up the idea of spying ‘some shadows of eternity’,
the latter tries to keep his ‘natural piety’, and to find ‘the eternal deep’ even in
adulthood. Consequently, when gazing at Nature, Vaughn has a tendency to
convey the medieval thought of contemptus mundi, whereas Wordsworth is
inspired and filled with joy. That is why the glory of Nature for Vaughn is
couched in the past tense whereas for Wordsworth the power of Nature is still
present: Vaughan says |I] felt through all this fleshly dress / Bright shoots of
everlastingness’; Wordsworth says ‘in my heart of hearts I fee/ your might’
That is also why Vaughan’'s poems tend to be intellectual, or emblematic,
whereas Wordsworth’s are emotional. In other words, Vaughan's Nature
functions as the Book of Nature, looking beyond the surface—for example, ‘Not
this with cataracts and creeks'—and giving divine messages, whereas the
impassioned Wordsworth exclaims, ‘My heart leaps up when I behold” a rainbow.

This paper also demonstrates that the two poets have in common the
doctrine of the preexistence of the soul and the philosophy of reincarnation.
In the case of Wordsworth, however, these ideas were obviously problematic to
him because they are ‘an ingredient in Platonic philosophy” and contradictory to
the orthodox Christianity. Wordsworth claimed, as if he made use of a
subterfuge, that he made ‘for [his] purpose the best use of it [he] could as a
Poet’. By examining “The Two April Mornings’, which describes a natural
feeling of a father bereft of his dear daughter, the paper argues that this
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Romantic poet could believe emotionally, though not intellectually, the doctrine
and philosophy in question.

As another similarity between Vaughan and Wordsworth the paper
discusses the panentheism of the former and the pantheism of the latter.
Though contradictory, while Vaughan seems to have contempt for this world on
the one hand, he can perceive the deity in Nature on the other and triumphantly
claim, ‘each bush / And oak doth know I AM’. Next, the paper not only affirms
that behind Vaughan's capability of perceiving ‘Bright skoots of everlastingness’
was the influence of Hermeticism, but also confirms that the poet’s high
valuation of childhood was based upon the thoughts of Jacob Boehme and
Hermes Trismegistus. The paper concludes by arguing that Wordsworth'’s ideas
and treatments of children came from the same Hermetic source, and that the
conduit was Coleridge, who regarded Hermeticism as one of his ‘darling
Studies’, and took a keen interest in Boehme. In his marginalia on the passage
in Boehme's Aurora, in which the German mystic says “Thou bringest an
Amngelical Garment into this World', Coleridge quotes his close friend’s poetic
lines, ‘trailing clouds of Glory do we come / From God who is our Home /
HEAVEN LIES ABOUT US IN OUR INFANCY! Perhaps, smiling at Coleridge’s
first baby to whom ‘Ode: Intimations of Immortality’ alludes, Wordsworth could
believe emotionally the mystical doctrine of Hermeticism, “‘Thanks to the
human heart by which we live, / Thanks to its tenderness, its joys, and fears’.

Hiroshima University
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