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“This means that most metaphors, at leasgt those most ea-—
gily noticed, are usually nouns, not only as epithets but

as kennings (the metaphorical compound -—noun)” (1]

Lo LEBT ez &ld, metaphorical compound-noun’ LWHEWHTHEHETE
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Read {f, TO27 =% RDOL 5 CHBELTW 5B,

“Xenniogse may have their origiﬁ in some form of‘v-taboo_
Primitive man assoOciated the "thin'g'. é,‘nclj its name in an
intimate fashion, and when':t;ne fhing Was an object Of
veneration or fear, he wWould seek for some form O0f peri-
Phrasis s0 as to avoid a direct reference, A kenning is

a simple periphrasis Oof this kind.” (&2)
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H. Read 2 [23&Rd L EBHONEW T 20L, BEFTOMCERT AEL X,
HEMONEEEE Lo | EBNTHAL 5IC, KB, HREBCRIS Kenning OFI%
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2lda Scyppend (:Creatof of men )

- wuldres Faldor (=Prince of glory)

Alwalda (=All-ruler)

Wuldorfader (=@lorious Father)

monna scyppend (=Creator of mankind)
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ecne eard (=eternal home)

@plan ham (=noble home )

pliPan ‘han k:happy home )

gladran ham (=glad honms )

leohtan ham (=bright home)
R T#] D kenning § £in,

yPe gewealc (=rolling of wave)

sealtyba geliac (=tuwmult of salt waves)



mEwes 8Pel (=home of the sea-gull)
merelid (=ocean—-track)
¥Pa geong (=flow of waves)
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« These poetic compounds— Whether descriptive epithets
or kennings proper-—must be translated each in accorda-

nce with the poetic needs of the context.,” (E 3]
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Pt pu us gemiltsie monna scyppend

Pu fore monna lufan Pinre modor bosgm

aylfa gesohtes sigedryten god




nales fore Dinre Pearfe DPeoda waldend

ac for bam miltsum Pe Pu moncynne
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(+weeethat Thou have mercy upon us, Creator of mankind,

In thy love for men., Thou thyself didet seekX Thy mother's

bosom, Lord god Of victories, not bsecause of Thy noed,

Ruler of peoples, but bocause of the mercies that Thou

hast often shown to mankin when they had need of grace..)
(Italicse not in ths original)

(The Harrowing ¢f Holl 110—115)
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“Here the poet has used zome of the most frequently
recurring kennings ... , none of them distinguished, and

dcing 1ittle more than hold the lines together,» (57

+2bb, kenning I, “to hold *he linss together” L o % 38
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“A kxenning may loosely be defined as +the poetic inter-—

dpretation or description of a thing or thought by méane



0of & condenged simile ; and in 014 English such a conde-
need simile normally takes the form of a compcund, The

kenning 1s distinguished from the merely descriptive epi-
thet ...... by the pressnce of an inherent or implied conde-

nsed simile, ” (5 6]
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fe i LERBHEDS BT LT, BICBHILEL bEMYzRenning FRHEHDH 2o
H.Read Fiftzics vtz kenning 723, BIPAORM ‘deceptive intention’
o T fsEhs (=kennings) LRz H80TH%, (7] EFLTNEA, &
hiZ Wyld © ‘(they are)impresaive by reason of their truth
and beauty, - (thzy) show that they had really felt and so-—
en, by actual observation, many asPects of the objects,’ (&
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(1) #£85pg (decorative) Z

#hpy (violent ) R

() #hpy (intenseive) EHE

%MW (exuberant) R



(8 Wiy (sunken) JER
CBEES (radical) BB

. #iFER9 (expansive) R (9]
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éardstapa (=1land-stepper, wanderer)

corna caldest (=the coldest of grains, hail)

sinc bryttan (=distributor of treasure, 1lora)

862l1ltyPa geldac (=the tumult of salt waves, sea)

'?_!S'a gelac (=rolling of waves, sea)
hordcofa (=chamber of treasure, heart)
brsostcofa (=chamber of breast, mind)
wu(l‘d.res Ealdor (=Prince of glory, God).

scUrbeorge (=protection from storms., roof)

burgtin (=fence of fortification, pProtecting hedge)
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